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Abstract: There are certain common themes in the representations of the Indian diasporic 
experience in places as different as Trinidad, Fiji, Canada, Britain, US, South Africa, Singapore, 
Malaysia and Australia. They share a common history, culture and spiritual beliefs. As Nelson 
puts it: “[…] issues of identity, problems of history, confrontations with racism, intergenerational 
conflicts, difficulties in building new supportive communities,” are some of them (Nelson, 1992). 
However, the responses of the individual writers vary. As Sudesh Mishra observes in his From 
Sugar to Masala: Writing by the Indian Diaspora, “Panic, nausea, schizophrenia, hysteric, time-
lag, estrangement, violence, nostalgia, madness…,” are some major themes. The present paper 
makes an attempt to throw a light on the themes seen in major Indian Diasporic writers writing. 
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Among the diasporic writers, we may find various 
types. Raja Rao lived abroad for more than half a 
century but never became the part of that culture. 
He was a permanent alien in alien country. Then 
there are some writers who are neither „here‟ nor 
„there‟. There are like „Trishankus‟ to use the 
metaphor employed by Uma Parmeshwaram. The 
third category is that of perfect immigrants who 
take foreign countries as their homes quite 
enthusiastically. However, their narratives certainly 
display hidden discontents and contradictions (B, 
2011, p. 54).    
     
 Sudhir Kumar in his paper Diasporic 
Consciousness of Gandhi in Contemporary 
Diasporic Literature edited by Manjit Inder Singh 
calls Gandhi a diasporic writer who tried to 
mobilize the disparate and exploited „girmitias‟ in 
South Africa and fight against racism and 
oppression. He created awareness among the 
Indians in South Africa touching upon their 
feelings of alienation, nostalgia, displacement and 
memories of their past. The diasporic discourse is 
largely political which involves unequal power 
relationship and Gandhi was the first activist to 
realize this fact. Sudhir Kumar says, 
 This makes Gandhiji, scores of decades 
before a Homi Bhabha and Spivak could 
 theorize the hybridity who showed 
through his words and deeds both, how well this 
 “hybrid condition” could be used for 
political empowerment of the most deprived 
 diasporic subjects. (2007, p. 41) 
Sudhir Kumar (2007, p. 41) argues that the 
contemporary diasporic writers such as Naipaul, 
Shashi Tharoor, Hari Kunzru, Salman Rushdie, 
Bharti Mukhrjee and others have got a vital clue 
from Gandhi‟s commitment to diasporic issues. 
They have realized that a creative writer needs to 
be an activist and crusader for justice and equality. 
Whether one agrees or not, Gandhi can certainly be 
called a first writer-activist who took up the 
diasporic issues like exploitation, oppression and 
erasure of identity in South Africa and fought 
against racism in a new way. 
 Noble Laureate Vidiadhar Surajprasad 
Naipaul (b. 1932), born in a Hindu Brahmin family 
in Trinidad in 1932 and a third generation West 
Indian of East Indian descent, has themes like 
homelessness, spiritual isolation and perpetual 
exile in his works. His creative talent has been 
shaped by continuous perception of rootlessness, 
deracination and displacement in his writing. 
Naipaul‟s A House for Mr. Biswas (1961) focuses 
on the protagonists‟ desperate flight to have a 
house of his own: a symbolic act of a person‟s need 
to develop an authentic identity. Mohan Biswas, 
the protagonist, is a universal figure transcending 
boundaries of time and place. Bruce King 
compares the protagonist with Shakespeare‟s king 
Lear. He says, 
 Biswas brings to mind Lear, unhoused, 
rejected by his family, alone with the Fools,  un-
protected from the violence of nature…Both the 
novel and the play are about  individual‟s 
who thought they could stand on their own and find 
that once they are  unhoused, powerless, 
outside society; madness follows. (1993, p. 76) 
In Area of Darkness (1964), Naipaul attacks India 
several, particularly its poverty and nastiness, the 
caste system and collective blindness of the people 
towards basis problems like poverty, lack of 
sanitation and segregation of society. In his book 
The Mimic Men (1967) focuses on the theme of 
colonial mimicry. He criticized the newly 
independent countries for their slavish imitation of 
the colonizer country. Individuals‟ sense of identity 
is strongly influenced by the colonizer perception 
of them. Naipaul comments “We became what we 
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see of ourselves in the eyes of others” (King). The 
protagonist “Ralph” Kripal Singh experiences the 
feeling of abandonment at the end of the empty 
world. A Bend in the River (1979) dwells on the 
harmful impact of colonialism and growing sense 
of nationalism in the Third World. Naipaul returns 
to India again and again in works like India a 
wounded civilization (1977), India: A million 
mutinies Now (1990). His novel Half a Life (2001) 
portrays the ironic existence of diaspora through 
the story of Willy Somerset Chandran. The Magic 
Seeds is a sequel to Half a Life in which Willy 
Chandran undertakes a reverse journey from Berlin 
to India inspired by his sister Sarojini but in India, 
all his hopes crumble as he is unable to connect 
with places and people in India. Willy is a drifter, a 
perpetual wanderer who is not at home anywhere 
but looking for home everywhere and finding it 
now here. The exile sensibility manifests in almost 
all major works of V. S. Naipaul making him a 
great diasporic writer (B, 2011, p. 60). 
     
 Salman Rushdie (b. 1947) was born in 
Bombay. His parents migrated to Karachi in 
Pakistan. He studied at Rugby and Cambridge in 
England. He returned to Pakistan but founded in 
'Creatively confounding'. In Pakistan he 
discovered, censorship was everywhere, 
inescapable, permitting no appeal. There was 'no 
room to breathe‟. Rushdie's Satanic Verses (1988) 
created great controversy and violent protest. It has 
been banned in several countries and Aya Tollah 
Khomeine dictated in a fatwa, a death sentence 
against its author. In this controversial work, he 
explores the theme of migration through the 
parallel lives of Gibreel Farishta and Saladin 
Chamcha. As a Diaspora writer, Rushdie 
transcends mere geographical and physical 
migration dealing with spiritual alienation and 
rootlessness (p. 61). The subject of Anita Desai (b. 
1937), a remarkable novelist and proponent of a 
feminine sensibility, has been solitude and 
alienation. She usually dealt with private lives of 
people in general and women in particular. Clear 
Light of the Day shows the importance of home and 
family. Tara and Bim are two sisters who differ in 
their attitudes and temperaments. Tara marries 
Bakul who is employed in diplomatic service 
abroad. There, they feel alien and return to India 
for reassurance of cultural identity. Bim sacrifices 
love and marriage and motherhood for life-long 
care of her aged aunt and retarded brother. She 
achieves symbolic motherhood and sustains family 
and home. In custody explores the problem of 
alienation of an educated college teacher from his 
roots and culture. Baumgartner's Bombay (1988) is 
about India from foreign perspective. Journey to 
Ithaca (1995) describes the pilgrimage of three 
Europeans to India. It employs journey motif for 
the spiritual quest when shows the uncertainty of 
the diasporic condition. Sophie undergoes the 
intense diasporic experience. She remains with 
Matteo but she is unable to justify his spiritual 
craze. She bears him two children but shields them 
from their father's spiritual madness. By 
juxtaposing Matteo's spiritual obsession with 
Sophie's rationalistic position, Anita Desai shows 
the inadequacy of both. She deglamorizes the 
Western craze for instant 'nirvana'. Anita Desai's 
Bye-Bye Blackbird (1985) deals with the migration 
of the Indians to England and disillusionment they 
often experience there. Dev comes to England to 
pursue his studies but he finds it very difficult to 
adjust with the alien surroundings. He is unable to 
bear the silence and emptiness of London. He feels 
trapped and racially conscious England questioning 
his choice of becoming "Macaulay's Bastard". 
However, he asserts that he was there to interpret 
India to them. Adit is a romantic admirer of 
England in the beginning but later he is drawn back 
to India the country which he called dirty and lazy. 
Sarah is an English girl married to Adit also faces 
identity crisis. She is romantically in love with 
India but when her husband expressed the desire 
that their child should be born in India, she felt 
shocked and surprised. She felt the sense of being 
uprooted. She accompanies her husband to India 
bidding goodbye to England. Anita Desai is also 
concerned with larger diasporic issues like inner 
alienation and up rootedness - rather than mere 
geographical displacement (p. 63). 
 Kamala Markandaya (b. 1924-2004) was 
born of a reputed family in Mysore and was a 
British citizen but her writings are anti-colonist and 
anti-imperialist. Her Some Inner Fury focuses on 
cultural difficulties involved in an interracial 
relationship that develops between Mira and 
Richard Marlowe, an English man. Her novel The 
Nowhere Man (1972) deals with the sufferings of 
the first generation immigrants in England. The 
protagonist of the novel Srinivas leaves his native 
land to settle in England but eventually, he finds 
that he belongs nowhere. Through flashback 
technique, she recounts Srinivas's past life in India 
juxtaposing it against his present sufferings in 
England. The novel deals with the issues of 
diasporic angst, psychological and physical 
displacement and hyphenated identity often 
experienced by the immigrants in an alien country 
(p. 63). 
 Bharti Mukherjee (b. 1940) moved to 
Britain at the age of eight with her family. Now, 
she resides in America. She is a diasporic fiction 
writer who holds that migratory experiences have 
enriched expatriate literary writings. In fact, her 
experience as an expatriate forms the main source 
of her writings. Her works also deal with the issues 
of identity, the notion of belonging, the feeling of 
alienation and rootlessness, migrations, 
dislocations and relocations. Her first novel The 
Tiger's Daughter (1971) narrates the story of Tara 
who gets married to an American and returns to 
India briefly but finds that she is unable to connect 
herself to her motherland. She fails to adjust with 
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the things once she loved and admired in the past; 
she feels like an alien in her own city Calcutta. At 
last she returns to the USA the land of her 
adoption. The stories of Darkness (1985) present 
the experiences of Indian immigrants in the USA. 
The Middleman and Other Stories (1988) focuses 
on immigrants from various countries that form the 
American Salad Bowl. Though they are minority 
voice, they are vital part of the American 
mainstream. As they contribute in the making of 
the American culture. The Holder of the World 
(1993) focuses on the 17th century colonial 
America and the Mughal India. The novelist 
creates a vivid and complex tale of dislocation and 
transformation that take place in amalgam of two 
cultures. Leave It To Me (1997) is the story of a 
female child abandoned by a hippie mother from 
California. The girl child who becomes a young 
woman goes in search of her roots and true 
parentage. The revenge story is interwoven with 
the question of identity presented through twin 
motifs of Kali and Electra. Here the novelist 
explores the hyphenated individual's dilemma in 
the multi-ethnic USA. Jasmine (1990) is the story 
of a rebellious girl Jyoti who rebels against the 
conventional set up of the traditional society. She 
goes to the USA where she becomes Jasmine, a 
personification of Americanness. Heat and Dust, 
a Booker Prize winning novel, is by Ruth Jhabwala 
(b. 1927-2013). It discusses India and its effects on 
the Westerners. Jhabwala's disillusionment is also 
evident in her short stories. She is critical of those 
who romanticize India and turn to the East for the 
spiritual search. She abhors exoticism that often 
attracts the Westerners to India. She is equally 
critical of the Indians who run after western 
materialism. Ruth Jhabwala is a non Indian writer 
writing from an objective, intelligent observer, 
satirical commentator and close investigator of the 
Indian ways of life. She has described the theme of 
East-West encounter and explored the theme of 
expatriation in India. She portrays psychological 
turmoil of the expatriates in her works with rare 
insight (p. 66).    
 Anita Desai's daughter Kiran Desai (b. 
1971) immigrated to the USA at the age of 14. Her 
work Hullabaloo in the Guava Orchard (1999) was 
her debut which earned her quite a remarkable 
acclaim. Kiran, in spite of her split residential 
situations, feels at home in India. India is her 
hermitage and it throbs in her blood (p. 66). 
 Jhumpa Lahiri (b. 1967) was born in 
London to Indian parents who moved to the United 
States after her birth. Her Mr. Pirzada Came to 
Dine is a story of a Pakistani scholar who visits an 
Indian family in the New England. Lahiri shows in 
this story that the Indian family and the Pakistani 
scholar experienced “single silence and a single 
fear”. They forgot all differences that the two 
countries always experience. In The Third and the 
Final Continent, Lahiri sums up the diasporic 
experience by suggesting that assimilation is the 
only solution for survival in an alien land (pp. 66-
67). Like Jhumpa Lahiri, Anjan Appachana (b. 
1972) is an Indian migrated to US. In her novel 
Listening Now, each chapter is narrated through the 
perspective of different characters involved in the 
life of Padma, the main character who has 
experienced tragic love, involving an illegimate 
child and rejection by her lover. The author here 
maps the lines of urban middle class women who 
are caught between traditions and modernity. Her 
works do not directly deal with diasporic, situations 
but she objectively views the entangled lives of 
urban, educated middle class women reflecting on 
gender relations (p. 67).   Anita 
Rau Badami (b. 1961) moved to Canada in 1991. 
Her first novel Tamarind Mem (1996) is based on 
her own life. The novel presents different 
perspectives of the mother Saroja in India and that 
of the daughter Kamini in Canada. It portrays the 
cultural affiliation versus individual desire. Her 
second novel The Hero's Walk illustrates the 
emotional tensions that underlie current notions of 
the South Asian diaspora. For Badami, Canada has 
become her home and Canada is a muted presence 
in all her works that represent both freedom and 
possibility (p. 67). 
 Shauna Singh Baldwin (b. 1962) is the 
diasporic Indo-Canadian writer. Her novel What 
the Body Remembers is set between 1937 and 1947 
in undivided Punjab. Considering the 
overwhelming male perspective in the Indian 
fiction of the partition era, Baldwin writes into 
history a female script around two women Satya 
and Roop, co-wives of wealthy Punjabi whose 
family is displaced by the partition. She portrays 
the pain, desires, sadness and moments of 
happiness of these two women (pp. 67-68). 
    Bengali born 
Sunetra Gupta (b. 1965), who spent her childhood 
in Ethopia, Zambia and Liberia, later settled in 
London. Her first novel Memories of Rain (1992) 
won her Sahitya Akademi Award in 1996. Her 
works are characterized by stream of consciousness 
style focusing on the interior lives of her 
characters. Her writing interpolates cultures, 
histories and human understanding. Her fiction 
shifts the central preoccupation of diasporic 
writings from the crisis of identity to the mapping 
of a process of experience and feeling (p. 68).
    Migration becomes an important 
theme of Amitav Gosh (b. 1956). In An Antique 
Land shows how imperialism results in ruthless 
exploitation of the people from developing 
countries. Ghosh shows the ill-treatment of the 
Egyptians by the Iraqis. The Glass Palace shows 
how the soldiers from India in British Indian Army 
suffered. Many Indian soldiers of the Empire died 
tragic deaths in Malaya, Singapore and Burma 
longing for their homes. Amitav Ghosh's works 
stress the fact that homelessness is a fatal curse that 
befalls human beings during the course of history 
(p. 69).      
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 In 1993, Vikram Seth (b. 1952) published 
a novel A Suitable Boy, which centers on a story of 
a Hindu mother who searches for a suitable 
husband for her daughter. It deals with the issues 
like land rights, inter religious marriages and 
intersectional identity in modern India. An Equal 
Music (1999) belongs to the category of 
international literature. Seth's works do not posses 
diasporic nostalgia, longing and sense of 
dislocation and marginalization. For him, the 
answer to the loneliness of the human condition 
seems to lie in the idea of a larger community (pp. 
70-71).       
Allan Sealy (b. 1951), at present, lives in 
Dehradun. One of his major themes is the search 
for identity by his characters. His novel The Trotter 
Nama is the story of seven generations of Trotters 
in Sans Souci. The mixed parentage symbolically 
depicted in their grey skin compels them to 
question their exact identity. The novel creates a 
metaphor of hijda or hermaphrodite for these 
characters whose identity is not certain. In his next 
novel The Everest Hotel, Ritu, a young nun 
grapples with her own identity questioning the 
doctrine of total obedience to the Christian 
sisterhood (p. 71).   
 The Imprisonment (2002) is a debut novel 
by Hari Kunzru (b. 1969). It focuses on the 
significance of multiculturalism as an individual 
experience. It is an attempt to explore the center 
lost between past of the country and British 
nomination. The protagonist's journey is not merely 
physical one but mental or inner. His novel is an 
exploration of the self through history and 
traditions (p. 71).     
Vikram Chandra (b. 1961) deals with 
intersection, collision and hybridization of different 
cultures in his works. In his essay The Cult of 
Authenticity, he discusses several common charges 
against the Indian writers living abroad that they 
are insulated from true Indian experience. Chandra 
says that writers must be free and to be deliberately 
anti-exotic is to be limited and censored (pp. 72-
73).      
Born in Patna, Bihar, Upamanyu 
Chaterjee (b. 1959) graduated from St. Stephen's 
college, New Delhi and then joined I.A.S. in 1983. 
English August: An Indian Story was his debut 
novel. He also wrote short stories. The response to 
his first novel English August (1994) was 
overwhelming. It is the story of a young I.A.S. 
officer Agastya Sen who is posted in a sleepy 
backwater town of Madna. In Madna, Marijuana, 
masturbation and mosquitoes become his constant 
companions. He drifts between states of quiet 
restlessness and drug induced torpor. Agastya's 
alienation in Madna shows that even within the 
same country, one can experienced the feeling of 
displacement and homelessness. It reflects on the 
metropolitan sensibilities and small town realities. 
Alienation is the theme of Chaterjee's second novel 
The Last Burden. He has worked on the theme of 
alienation but it is not the diasporic alienation but 
that of a dislocated, urban Indian (p. 73).  
Amit Chaudhuri (b. 1962) belongs to a 
new wave of writers with roots in post emergency 
India. His works are partly set in India and 
England. There are no catastrophic events in his 
works. He deals with quotidian city life describing 
interaction with family servants, Indian culture, 
food and music. At the deeper level, he explores 
the themes of displacement and belonging through 
his characters that are not at home though they are 
in their familiar homely locations. His works 
include: A strange and sublime Address (1991), 
Afternoon Raag (1993), Freedom song (1998), A 
New World and Real Time (2002) (pp. 73-74). 
Meera Syal (b. 1961) was born and 
brought up in a Punjabi immigrant family in 
England. Her Bhaji on the Beach a screen play 
portrays the confrontation between two generations 
of South Asian women. She satirizes older 
generation of women who are caught in time warp 
and are unable to accept new changes like 
individual self expression and sexual openness. 
Syal's forte is comic through which she expresses 
her belief that there is a possibility for a positive 
change. Anita and Me is an autobiographical work 
set in an English mining village, Meena, a 10 year 
old non white girl, faces racial discrimination and 
develops a deep crisis of identity (p. 74).  
The Book of Secrets (1994), a work by M. 
G. Vassanji (b. 1950), is set in east Africa and 
describes the experience of a fictional East Indian 
Community the Shams, which is uprooted from 
homeland and relocated in Dares Salaam. Vassanji 
himself was born in Nairobi, Kenya to Indian 
parents. He was brought up in Dares Salaam in 
Tanzania before immigrating to the USA and 
finally settling in Toronto, Canada.  
DIASPORIC THEMES IN POETRY 
Poetry is the highest form of human 
utterance. Its language is metaphorical and much of 
the meaning lies between the lines. It often contains 
layers of meaning that need to be explored. The 
recent trend is not very heartening for poetry but 
poetry will never lose its significance in spite of the 
lean period it faces at present. Diaspora poetry, 
though small in bulk in comparison to fiction, is 
quite commendable (p. 78).  
Poems of A. K. Ramanujan (1929-1993) 
often deal with memories of his relations and the 
land he was born and brought up. His poetry shows 
his sense of displacement particularly during his 
early years in Chicago. A diasporic writer often 
maintains conscious distance from the country 
where he loves and keeps on returning to his 
homeland through memories and nostalgia. The 
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sense of alienation from physical and cultural 
environment is expressed in the words: 
  In Chicago, it blows 
   …. 
  Enemies have guns. 
  Friends have doubts 
  Wives have lawyers. 
   …. 
  Give daughters pills, 
  Learn Karate. 
  In Chicago 
  Lowest walk slow. 
 (Ramanujan, 2011, p. 103) 
In a poem On Memory, the poet attempts no native 
memory, 
  Memory, 
  In a crowd of Memories, seems 
  To have no place 
At all for unforgettable things. 
(Ramanujan) 
In Looking for a Centre, Ramanujan says that in 
modern world, there is no solution to the problems 
of personal identity, tradition and displacement. 
  Looking for the centre these days 
  Is like looking for the center 
  For missing children. 
Which used to be here, but now 
has moved. (Ramanujan) 
This poem Hindu to His Body expresses his deep 
commitment to Hindu philosophy and Hindu 
tradition. He is therefore unable to adapt to 
American present and Westernized thinking. He 
continues to cling to the tradition he has inherited 
(p. 80). 
 Nissim Ezekiel (b. 1924-2004) was born 
in a Jewish family. He was trendsetter as a poet 
who condemned mediocrity and narcissistic 
attitudes in poetry. He stands for the synthesis of 
the Eastern and the Western, the ancient and the 
modern. For him, poetry is an important means for 
the search of identity. He firmly believed that 
Indian writers should deeply rooted in Indianness. 
He identifies himself with India. 
  I have made my commitment now. 
  This is one: to stay where I am. (Ezekiel, 
p. 17)     
As a Jew, he was a natural outsider but as he said 
himself circumstances and decisions related him to 
India. He says that a poet should always be „on 
fire‟ trying to seek his true identity, not outer one 
but inner. He said,  
 Confiscate my passport, Lord,  
I don‟t want to go abroad. 
 Let me find my sons 
 Where I belong. (Ezekiel, p. 17)  
Nissim Ezekiel is a poet with cosmopolitan outlook 
and faith in synthesizing power of art. Bruce king 
remarks very aptly: 
 A central concern of Ezekiel‟s poems 
always has been how, in an era of skepticism 
 and ecularity, one can live with a sense of 
grace, completeness, morality, truth  and 
 holiness. (King, pp. 57-58) Zulfikar Ghose 
was born in Pakistan in 1935 and then went to 
England in 1952. Since 1969, he has been living in 
the USA. His poetry expresses his estrangement 
from his homeland. He had lived in India 
(undivided) before independence in deep 
communal harmony. Divided India gave him deep 
agony and pain. The brutal political realities 
tormented him. He wrote,    
     
 India was at civil war, 
 The crow excreted where he pleases, 
 And I 
 reborn from a fairy tale 
 saw bones charred 
 in mounds on pavements. 
 …. 
 „The heart is free!‟ People cried. 
 What if truth runs on like blood? 
 We have our independence 
 The blood of India ran out with my mouth. 
(Ghose, pp. 6-7)    
At present, major women diaspora poets 
are actively voicing their anguish and ecstasy in 
their poetry. These major women poets are Meena 
Alexander, Moniza Alvi, Chitra Banerjee 
Divakaruni, Jean Arsanayagam, Shauna Singh 
Baldwin, Sujata Bhatt, Sunanda Mongia, Panna 
Nayak, Gayatri Majumdar, Anne Runasinghe, 
Mani Rao, Hima Raza, Boshra Rehman, Suniti 
Namjoshi, Taslima Nasrin, Uma Parmeshwaran, 
Lakshmi Gill and so on. There are also diaspora 
poets both women and men actively creating their 
space through poetry in their regional languages 
also. There are diaspora poets who write in Hindi, 
Punjabi, Marathi, Gujarati and so on (p. 83). 
 Migration, exile, border-crossing, multiple 
births, anchorages and affiliations have been the 
themes of Meena Alexander (b. 1951). Her 
Illiterate Heart is an extraordinary poetical work of 
one of the strongest female voices; in which, the 
formation of identity through language within 
conditions is patriarchy and colonization has been 
vividly described. Meena Alexander‟s Raw Silk 
(2004) poems deal with poet‟s emotions open 
revisiting India after a long absence and finding 
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wounds of communal riots in Gujarat. However, 
other poems are set in New York City in the 
aftermath of 9/11 terrorist attacks. Thus she 
partakes of the pain involved. In an interview with 
Ruth Maxey for „The Kenyon Review’, Meena 
Alexander said, 
 In a time of violence, the task of poetry is 
in some way to reconcile us to our world  and to 
allow us a measure of tenderness and grace with 
which to exist. (Alexander) 
Sujata Bhatt (b. 1956) immigrated to the 
USA in 1968. Currently she lives in Germany. Her 
poetry shows the impact of changing environments 
that she encounters as a diaspora. She feels the pain 
of displacement but she avoids its exhibition. A 
sense of continuity in terms of relationship with 
home and its memory pervades throughout her 
poetry. She says: 
 I am the one 
 who always goes 
 away with my home 
 which can only stay inside 
 in my blood-my home which does not fit 
 with any geography. (Bhatt, 1997, p. 54) 
Her post colonial consciousness is 
reflected in her poem History is a Broken Narrative 
where she says that when one changes a language, 
one makes one‟s own language. In many of her 
poems, she is quite nostalgic about her childhood 
and past memories. This process leads her to 
constructing the image of home and nation. 
Eunice de Souza (b. 1940), in her poem 
De Souza Prabhu, says that her name is Greek, 
Surname Portuguese and language alien. She is a 
poet of Goan origin. In many of her poems, she 
refers to her „Goanness‟, its customs, traditions, 
upbringing, social taboos, inherited lifestyle and 
the discomfort that she faced in following them or 
opposing them (p. 87).  
Melanic Silgardo (b. 1956), a Goan poet 
and former student of Eunice de Souza, was Goan 
catholic who has now settled in the UK. Her poems 
are quite confessional. She suffers through her 
rejection of her father and she expresses this pain. 
 Works replete with irony, sarcasm, 
allegory, fables and humorous narratives are the 
writing techniques of Suniti Namjoshi. She married 
Gilian Hanscombe and settled in Britain. She is 
better known for her tables Faminist Fables (1981), 
The Conversations of a Cow (1985), The Blue 
Donkey Fables (1988) and so on. Her fables are 
feministic in tone. They are about women‟s 
degraded position in the male dominated society. 
As a diaspora, she is more concerned about 
women‟s problems (p. 92). 
DIASPORA WRITING IN PHARISEE, 
PUNJABI, MARATHI AND GUJARATI 
The Pharsee/ Parsi Diaspora:   
 The Pharsee came to India from Southern Iran. 
They are a miniscule ethno-religious community. 
Their original homeland is Persian province Pars or 
Fars in southern Iran. The forced Islamization of 
Iran compelled Parsees to flee their homes and 
sought refuge in India. The Pharsee writers fall into 
two categories: the writers who lived and wrote in 
India, and expatriates. Dina Mehta, B. K. Karanjia, 
Keki Daruwalla can be cited as an example of stay 
at home writers. Farrukh Dhondy, Firdaus Kanga, 
Rohinton Mistry, Ardashir Vakil and Boman Desai 
are expatriate writers. The Pharsees carry their 
ethnicity to the lands they move to. Many of them 
are motivated by their stay abroad. Some writers 
like Bapsi Sidhwa are unaffected by expatriation 
and remain rooted to the psyche of native land (p. 
75).  
 Bapsi Sidhwa (b. 1938) belongs to the 
Parsi minority group in Pakistan before India 
divided. She moved to the USA in 1983 and 
became the US citizen in 1992. Injustices towards 
women, religious intolerance and cultural 
prejudices have been the themes of Sidhwa. 
Despite the seriousness of her theme, she employs 
humour, satire, irony and caricature. In The Crow 
Eaters, she provides a rare glimpse into the lives of 
a marginalized ethnic group of a Parsi community 
in South Asia. Her major concern is also 
displacement and identity crisis. Her novel Ice 
Candy Man foregrounds the horrors of partition. In 
her works, there are multiple levels of diasporic 
experiences and their displacement. However, the 
novel ends with a note of assimilation. The Crow 
Eaters throws light on a hitherto unexplored 
ethnocentric life of the Parsees. In An American 
Brat, there is a depiction of conflicting value 
systems of the east and the west in the narrative of 
the novel. Feroza, the woman protagonist, is torn 
between two worlds and she lives in alien country 
as a marginalized person. She is unable to discard 
the old traditions and she is also unable to find 
solace into the adopted land (pp. 76-77). 
 Rohinton Mistry (b. 1952), born in 
Mumbai and spent his early life there, migrated to 
Toronto in Canada just one month after emergency 
was declared by Indira Gandhi in 1975. In his short 
stories, there is a brilliant illustration of the feeling 
of displacement quite often. His novel Such a Long 
Journey (1991) is set in Mumbai with the political 
backdrop of Indo-Pak war leading to the birth of 
Bangladesh. A Fine Balance (1996) chronicles the 
state of emergency declared in 1975 by Indira 
Gandhi until the assassination of Indira Gandhi in 
1984. His depiction of atrocities and dismal quality 
of life is truly highly realistic. His protagonists 
belong to marginalized community and writer 
depicts how tragedy looms large over their fragile 
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lives. Family Matters (2002) depicts Parsee 
community's struggle to preserve their identity in 
hostile environment (pp. 75-76). 
 Trying to Grow, by Firdaus Kanaga 
(1960), celebrates the social life of the westernized 
Pharisees. Sara and Sera, Brit‟s parents identify 
themselves with the colonizer. Brit‟s, on the other 
hand, observes the Western world like a 
disinterested outsider. The novel ends with 
appositive note of affirmation that growing is 
learning and adapting to realities (p. 77).  
Ardashir Vakil (b. 1962) is permanent 
resident of Britain. Vakil‟s novel One Day 
describes an average day in the married life of Ben 
Tennyson and Priya Patnaik. The author portrays 
the world which is authentically multi-racial. Priya 
is an Indian girl married to an English man who is 
like „a swivel of layered chocolate, dark and 
white‟. The novel deals with multi racial marriage 
and conflicts it creates in the life of the couple (p. 
77). 
 Farrukh Dhondy (b. 1944) is a Parsi 
writer with westernized education and outlook. In 
his book Bombay Duck, he addresses the painful 
issue of religious fundamentalism and intolerance. 
It provides almost factual, unsentimental portrayal 
of multi-culturism of England. Xerexes is a 
marginal man who is in search of his roots. He is 
not happy with Zoroastrianism and that makes him 
quite in different all faiths. Dhondy advocates that 
in any good society, it is not the limitations that 
individuals that should matter most (pp. 77-78). 
 Born in 1950, Boman Desai‟s major 
concern is diaspora and it is the main purpose of 
his narrative in The memory of Elephants. It is an 
example of tabulation that moves away from 
realism to functionality and romantic fable. Homi, 
the protagonist faces rejection in the west but his 
sticks to his faith in Zoroastrianism who reconciles 
the racial past with the present. Homi‟s journey 
into the racial memory is not more nostalgia but the 
way of putting the past in time perspective and 
redefining his own existence in the present. Like 
Mistry and Dhondy, Boman Desai is also a 
Westerned Parsee but his narrative is overtly 
Zoroastrian. He refuses to convert himself to 
Christianity and rejects many things western (p. 
78).  
The Punjabi Diaspora:       
In regional languages of India also, 
remarkable diaspora literature has been produced. 
The Punjabi diaspora poetry is quite wide enough 
to be reduced to be reduced to a particular kind. It 
has also a variety of tone and approach that we 
come across in Indian diaspora writing in English. 
The Punjabis have migrated to Britain, Canada, 
Sweden and the US in a very large number. 
Diasporas face alienation for two reasons, 
displacement from home land and cultural 
differences that they face in an alien land. In the 
post-Ghadar phase, Pravasi Punjabi poetry is full of 
existential angst and sense of desolation and 
dejection. Later Punjabi Diaspora is primarily 
economic in nature and therefore their poetry loses 
much of its patriotic favour and gives way to 
existentialist concerns. However, it is more 
academic than poetic. Amarjeet Chandan, Surjeet 
Kalsey, Gurcharan Saggy, Shivacharan Gill, Balder 
Doohere, Avtar Jandialvi, Darshan Dulandavi, 
Navtej Bharati, Amjer Rode, Gurcharan Rampuri 
are the major Punjabi diasporic voices writing in 
Punjabi. However, poets like Amarjeet Chandan 
hint at postcolonial internationalism where all 
people mingle as a modern kitchen is an assortment 
of different things from different places. In spite of 
global outlook of the modern Punjabi literature, its 
authenticity lies in its provincial touch and the 
longing and nostalgia for the homeland make it 
very appealing (pp. 93-94). 
The Marathi Diaspora: 
The Marathi literary diaspora is 
comparatively educated and high profile group in 
the developed countries like England, the US or 
Canada. The Maharashtrians wherever they are 
make efforts to preserve their language and culture. 
They hold literary meets and festivals regularly and 
run some magazines and periodicals. These effects 
have inspired writers and poets like Shobha Chitre, 
Meena Prabhu, Asha Damle, Mukund Sonpatki, 
Dilip Chitre and others. Their writings of course 
express a sense of dislocation and „Trishanku‟ 
syndrome. Meena Prabhu has settled in England as 
a doctor. Ajita Kale writes about her experiences 
and interactions as an observer in the USA as she 
works as a social health counselor. Shobha Chitre 
who has settled in the US delves deep into cross 
cultural expenses. Her works present nostalgia and 
also the joys of freedom. The gradual erosion and 
eventual loss of the mother tongue is a matter of 
serious concern for many Marathi diasporic writers. 
Shobha Chitre‟s writings are deeply reflective, 
analytical and sometimes autobiographical. In a 
nutshell, Marathi diasporic literature is analytical, 
bifocal, reflective and argumentative (p. 94).   
 TheGujaratiDiaspora:                                                                                                                        
There are active writers and poets who live abroad 
and write in Gujarati. Panna Naik, Preeti Sengupta, 
Vinod Kapasi, Ashraf Dabawala, Jagdish Dave, 
Vipul Kalyani and Natwar Gandhi are some of the 
powerful writers and poets. It is heartening that 
Gujarati diaspora write poetry rather than fiction or 
prose. Many Gujarati diaspora writers/poets lived 
and studied in Gujarat and then moved to England 
or the USA for better prospects. Some even went to 
Britain by Africa where their parents or forefathers 
had settled. Yogesh Patel, Prafull Amin, Jagdish 
Dave, Panna Naik, Adam Tankarvi, Dayabhai 
Patel, Jigar Tankarvi, Adil Mansoori, Bharati Vora 
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have contributed remarkably to Gujarati Diaspora 
writings. Memory of homeland plagues the 
Gujarati diaspora poets quite intensely. Bharati 
Vora says that in trying to make „home‟ in alien 
land, she feels that her real home has become alien. 
Jagdish Dave says that the Sun has become cold in 
Britain. The heat and brightness of the Sun is 
missing in England. It is often very cold and there 
is snow all around. The Indian weather is nowhere 
seen in these countries. Jagdish Dave (b. 1943) 
says,  
The sun is half seen, unseen, 
 Black sun, white sun  
 Never seen the red sun   
Never there is that intoxicating sun  
(Kumar, 2007) 
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